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ON  A  GALLERY  OF  OLD  MASTERS 


There  the  Amazons  of  Rubens 
Lift  the  faihng  arm  to  strike, 
And  the  pale  light  falls  in  masses 
On  the  horsemen  of  Vandyke: 
And  in  Berghem's  pools  reflected 
Hang  the  cattle's  graceful  shapes, 
And  Murillo's  soft  boy-faces 
Laugh  amid  the  Seville  grapes. 

■Hi.  Ak.  All  At»  A!r 

'jv        >3v  'f\  'fv 

Lo!  Her  wan  arms  folded  meekly. 
And  the  glory  of  her  hair 
Falling  as  a  robe  around  her, 
Kneels  the  Magdalen  in  prayer; 
And  the  white-robed  Virgin-mother 
Smiles,  as  centuries  back  she  smiled. 
Half  in  gladness,  half  in  wonder. 
On  the  calm  face  of  her  Child. 

C.S.C. 

II  n'est  pas  de  chose  au  monde  qui  entende  plus 
de  betises  qu'un  tableau  de  musee. 

T.G. 


2 

THE  GETTY  miiA 


INTRODUCTION 


The  "Princess  Victoria"  series  of  Dulwich  Gallery  pictures,  of  which  the  present  is 
the  first  number,  is  so  called  after  the  portrait  of  her  late  Majesty  Queen  Victoria,  by 
Mr.  Denning,  of  which  a  pen-and-ink  copy  may  be  seen  on  the  outside  cover.  Mr. 
Denning  was  not  a  famous  painter,  like  Rubens  or  Murillo,  but  when,  a  short  time 
ago,  the  Governors  introduced  the  sale  of  post-cards  at  the  Gallery,  it  was  found  that 
his  portrait  of  the  little  Princess  was  more  popular  with  the  public  than  any  of  the  Old 
Masters.  Such  and  so  great  a  thing  is  sentiment. 

The  scheme  of  the  Governors  is  to  print  in  each  number  of  the  "Princess  Victoria" 
series  twelve  or  more  reproductions  of  the  choicer  pictures  contained  in  their  Gallery, 
for  the  benefit  of  such  visitors  as  may  wish  to  have 
some  more  substantial  souvenir  of  the  Gallery  than 
is  afforded  by  the  post-cards  already  provided. 

The  present  number  contains  examples  of  twelve 
great  painters:  Rubens  and  Vandyke  for  Flanders; 
Velasquez  for  Spain;  Gerard  Dow,  Rembrandt  and 
Brekelenkamp  for  Holland;  Carlo  Dolci  and  a 
French  painter,  whose  portrait  of  Moliere  is  one  of 
the  most  interesting  in  the  Gallery,  for  Italy  and 
France ;  and  the  number  concludes  with  three  Eng- 
lish masterpieces,  the  work  of  Sir  Joshua  Reynolds, 
Gainsborough  and  Sir  Thomas  Lawrence.  There 
will  be  a  word  to  say  about  each  of  these  twelve 
pictures,  but  before  dealing  with  them,  it  is  neces- 
sary to  make  a  few  remarks  on  the  Gallery  itself 

V^hat  then  is  the  origin  of  the  Dulwich  Gallery,  and  to  whom  is  its  existence  due.^^ 
First  and  foremost,  comes  Edward  Alleyn,  the  play-actor  and  theatrical  manager  in 
the  days  of  Queen  Elizabeth,  remarkable  as  being  the  only  member  of  his  profession 
who  ever  accumulated  a  great  fortune.  It  is  whispered  that  bull-baiting,  and  other  old 
English  amusements  contributed  largely  to  his  wealth.  However  acquired,  his  money 
was  well  bestowed.  He  began  buying  land  in  the  neighbourhood  of  Dulwich  about 
1 605,  and  some  fewyears  afterwards  founded  thereon  the  College  of  God's  Gift,  which, 
after  some  vicissitudes,  has  grown  and  developed  into  the  great  charitable  Trust  which 
now  contains  and  administers  the  Public  school  with  its  680  boys,  the  Lower  school  for 
boys,  known  as  the  Alleyn  School,  almost  as  numerous,  the  "James  Allen"  school  with 
its  360  girls,  and  various  other  minor  institutions,  such  as  Almshouses,  a  Church,  play- 
grounds, a  garden,  etc.  etc.  and  last  but  not  least,  the  Dulwich  Picture  Gallery. 

But  how  came  the  Picture  Gallery  to  be  planted  in  the  Dulwich  Garden.?  Edward  Al- 
leyn, the  Founder,  bequeathed  to  the  College  of  God's  Gift  a  few  pictures,  including  in 
all  probability  the  portrait  of  himself  (No.  443),  of  which  a  drawing  appears  on  the  ti- 
tle page  of  the  present  volume.  By  an  indifferent  contemporary  artist  and  a  good  deal 


JOHN  GREENHILL  ?    WILLIAM  CARTWRIGHT 
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SIR  FRANCIS  BOURGEOIS  R.A. 
SIRW.  BEECHEY.R.A. 


restored,  this  is  naturally  from  its  subject  one  of  the  most  interesting  pictures  in  the 
Gallery.  Next  came  the  "Cartwright  Bequest",  originally  consisting  of  239  pictures. 
Of  these  however  only  about  one  third  are  in  the  Gallery,  the  rest  having  disappeared 
owing  to  various  accidents.  These  pictures,  be- 
queathed to  the  College  in  1686,  are  of  no  great 
merit  as  works  of  art  but  they  contain  some  inter- 
esting portraits,  amongst  others  that  of  William 
Cartwright,  the  donor,  an  actor  and  bookseller  who 
lived  at  the  Turnstile  in  Holborn,  in  the  days  or 
Charles  II,  and  who  must  have  had  a  large  house 
if  itcontainedhis239  pictures.  (See  No.  393, repro- 
duced page  3). 

The  really  important  part  of  the  Collection  is  how- 
ever that  bequeathed  to  the  College  by  Sir  Peter 
Francis  Bourgeois  in  1 8 1 1.  (See  his  portrait  by  Sir 
William  Beechey  R.A.  in  the  National  Portrait 
Gallery).  These  were  chiefly  collected  by  the  Ag- 
new  of  that  period,  Noel  Joseph  Desenfans,  (See 
his  portrait  by  Northcote,  No.  28)  with  a  view  to 
the  formation  of  a  gallery  at  Warsaw  for  Stanislaus  II,  King  of  Poland.  Before,  how- 
ever, the  collection  was  completed  Stanislaus  became  an  ex-King,  Poland  was  partition- 
ed and  ceased  to  exist  as  an  independent  kingdom,  and  there  was  no  money  with  which 

to  pay  for  the  pictures.  Upon  this  Desenfans  sold 
a  good  many  of  them,  in  fact  only  39  of  those 
originally  collected  remain  in  the  Gallery.  He 
however  continued  to  buy,  and  in  1799  publish- 
ed a  plan  for  the  establishment  of  a  National 
Gallery  in  London,  to  which  he  undertook  to 
contribute  liberally  in  pictures  and  money,  an 
off^er  which  was  naturally  disregarded  by  the  Gov- 
ernment of  Mr.  Pitt,  intent  on  war  and  regard- 
less of  Art.  Disappointed  in  this  noble  scheme, 
Desenfans  by  his  will,  made  in  1 803,  left  the  whole 
ofhis  collections  to  his  friend  Sir  Francis  Bourgeois 
R.A.,  so  that  after  his  death  in  1807  Sir  Francis 
found  himself  in  possession  of  the  pictures  and  con- 
jointly with  the  widow  Desenfans,  of  the  house  in 
Charlotte  street  with  its  contents,  and  in  his  friend's  will  a  wish  was  expressed  that 
Sir  Francis  and  the  widow  should  continue  to  live  there,  the  friend's  body  being  de- 
posited in  a  vault  prepared  in  or  near  their  residence.  In  1 8 10  Sir  Francis  in  due  course 
made  his  will  whereby  he  bequeathed  his  pictures  after  the  death  of  the  widow,  should 


NORTHCOTE 
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KING  STANISLAUS 


she  survive  him,  to  the  Master,  Warden  and  Fellows  of  Dulwich  College.  He  also 
left  them  10,000  for  an  endowment  fund  and  £2000  for  the  improvement  of  the 
West  Wing  and  Gallery  of  the  College.  A  year  after  making  this  will  Sir  Francis 
Bourgeois  died  of  a  fall  from  his  horse  at  the  early 
age  of  55.  Madame  Desenfans  was  now  owner 
for  life  ot  the  collection.  Sir  Francis's  body  was 
preserved  with  that  of  her  late  husband  in  the 
house  in  Charlotte  street,  and  when  in  her  turn 
she  made  her  will,  her  first  direction  was  that  her 
body  should  be  finally  preserved  in  the  Mauso- 
leum to  be  attached  to  the  Gallery  at  Dulwich, 
where  all  three  bodies  now  repose.  The  idea  of 
leaving  the  pictures  to  Dulwich  evidently  orig- 
inated in  the  mind  of  Sir  Francis.  Its  final  ac- 
complishment was  the  work  of  Madame  Desen- 
fans who,  when  the  question  of  building  a  gallery 
came  up  and  the  bequest  of  ;£2ooo  was  found 
quite  insufficient  for  the  purpose,  gave  £6000 
out  of  her  own  pocket,  a  sum  which,  with  a  like 
amount  contributed  by  the  College,  sufficed  to  erect  the  structure  designed  by  Sir 
John  Soane,  (see  his  portrait  on  this  page),  and  still  existing  with  some  additions.  It 

is  a  singular  circumstance  that,  with  the  excep- 
tion of  Madame  Desenfans,  who  was  the  sister 
of  a  Glamorganshire  gentleman,  the  Dulwich  Gal- 
lery owes  its  existence  to  three  foreigners.  King 
Stanislaus  the  Pole,  for  whom  the  collection  was 
originally  made,  Desenfans  the  Frenchman  who 
made  the  collection  for  that  unfortunate  mon- 
arch, and  Sir  Francis  Bourgeois,  the  Swiss,  (he 
was  the  son  of  a  Swiss  watchmaker),  who  gave  it 
to  Dulwich,  and  so  indirectly  to  the  public.  Sim- 
ilarly the  National  Gallery  owes  its  first  collec- 
tion to  a  Russian,  Angerstein,  and  its  most  re- 
cent bequests  to  a  German,  Mr.  Mond,  to  an  It- 
alian, Mr.  Colnaghi,  and  to  a  Dane,  Mr.  Salting. 

The  Moral  of  which  is  that  the  English  people 
should  cherish  foreigners  and  encourage  foreign 
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THE  TWELVE  PICTURES 


PI.  I.  No.  131. 

This  is  the  second  wife  of  Peter  Paul  Rubens,  Helen  Fourment.  It  used  to  be  call- 
ed Mary  Magdalene,  for  no  apparent  reason.  The  demi-john  in  the  left  hand  corner 
may  indicate  the  convivial  tastes  of  the  painter  who  married  her  in  1630,  when  she 
was  sixteen  and  he  fifty-three  years  old.  In  the  ten  years  of  their  married  life  he  paint- 
ed her  over  and  over  again,  and  in  every  variety  of  costume,  and  after  his  death  in 
1 640  she  was  the  owner  of  his  house  in  Antwerp,  as  is  shown  by  the  following  extract 
from  the  Life  of  the  Duke  of  Newcastle  written,  the  title-page  informs  us,  by  "  the 
thrice  Noble  Illustrious  and  Excellent  Princess  Margaret  Duchess  of  Newcastle  his 
wife".  This  lady  tells  us  that  when  her  husband  was  in  exile  in  the  days  of  Oliver 
Cromwell,  he  found  himself  in  Antwerp  "where  for  some  time  he  lay  in  a  public  inn". 
From  this  indignity,  however,  he  was  rescued  by  Mr.  Endymion  Porter  who  proffer- 
ed him  lodging  where  he  was,  and  "  after  he  had  stayed  some  while  there  endeavour- 
ing to  find  a  house  for  himself  which  might  fit  him  and  his  small  family  and  also  be 
for  his  own  content,  he  lighted  on  one  that  belonged  to  the  widow  of  a  famous  picture 
drawer  Van  Ruben,  which  he  took",  and  in  Helen  Fourment's  house  he  was  no 
doubt  living  when  he  had  news  of  the  battle  of  Naseby  in  1645. 

PI.  II.  No.  249. 

Two  years  before  Rubens  married  Helen  Fourment  he  was  sent  by  the  Archduchess 
Isabel  then  Governor  of  the  Netherlands  as  an  Envoy  to  the  Court  of  Spain.  At  Mad- 
rid he  was  received  with  utmost  distinction.  The  youthful  King  then  23  years  old, 
though  one  of  the  least  competent  of  monarchs  was  the  most  capable  of  Connoisseurs, 
and  had  only  lately  taken  into  his  service  a  rising  young  painter  from  Seville,  Don 
Diegode  Velasquez,  and  Rubens  "did"  Madrid  under  his  auspices  and  guidance.  It 
must  have  been  some  eight  or  ten  years  after  this  visit  and  after  Velasquez'  jour- 
ney to  Italy  that  the  portrait  of  the  King  hercireproduced  was  painted.  It  is  one  of  the 
most  finished  works  of  the  master  and  reproduces  to  the  life  the  pale  Flemish  com- 
plexion of  Philip,  his  fair  hair,  heavy  lip,  sleepy  grey  eyes  and  long  curled  moustache. 
Notice  also  the  exquisite  colouring  of  the  gay  elaborate  dress. 

PI.  III.  No.  173. 

Enter  Vandyke  with  his  portrait  of  a  knight,  a  knight  painting  a  knight,  for  just 
as  Sir  Peter  Paul  and  Sir  Diego  were  knighted  by  Philip  IV  of  Spain,  so  Sir  Anthony 
was  knighted  by  King  Charles  I  of  England.  I  suppose  this  picture  belongs  to  the 
painter's  first  period  when  he  followed  in  the  steps  of  Rubens  and  worked  a  good 
ieal  in  Italy.  No  one  has  made  a  reasonable  guess  as  to  the  identity  of  the  Knight. 
The  Archduke  Albert  has  been  suggested.  Whoever  he  was  he  had  a  fine  suit  of  arm- 
our and  a  countenance  full  of  refinement. 
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PL  IV.  No.  163. 

Rembrandt  Van  Rhyn  comes  next,  born  at  Leyden  eight  years  after  Velasquez  and 
Vandyke.  The  son  of  a  miller  and  the  grandson  of  a  baker,  he  has  in  this  picture  im- 
mortalised a  little  unknown  Dutch  girl.  The  picture  is  signed  and  dated  1645  when 
the  painter  was  39  years  old,  in  his  full  prime. 

PL  V.  No.  56 

A  pupil  of  Rembrandt  was  Gerard  Dow,  whose  picture  of  "A  lady  playing  on  the 
virginals"  shows  us  his  skill  in  the  depicting  of  the  minute.  Once  when  a  German 
painter  visiting  his  studio  admired  the  care  he  had  bestowed  on  the  painting  of  a 
broomstick,  Dow  remarked -that  he  had  still  three  days  work  before  the  broomstick 
would  be  finished.  He  lived  and  laboured  and  died  at  Leyden. 

PL  VL  No.  242. 

We  now  come  to  a  very  different  though  contemporary  school  of  thought  and  ideals. 
Whether  Carlo  Dolci  meant  to  represent  Saint  Catherine  of  Siena  or  merely  to  embody 
in  a  lovely  face  the  sweet  affliction  of  a  Dominican  nun,  must  remain  doubtful.  He 
certainly  produced  a  picture  that  has  received  a  great  deal  of  sympathetic  attention 
from  the  visitors  to  the  Dulwich  Gallery. 

PL  VIL  No.  199. 

Murillo's  "Flower  Girl"  is  one  of  the  most  charming  pictures  in  th-e  collection,  a 
nutbrown  maid,  a  study  in  warm  colouring,  perhaps  the  most  attractive  of  all  the  low- 
life  specimens  of  the  painter's  art  which  have  crossed  the  Pyrenees.  Desenfans  paid 
64c  guineas  for  this  picture.  It  has  been  described  as  "The  Gypsy  Girl",  but  to  those 
who  know  Andalusia  she  has  a  Moorish  rather  than  a  Gypsy  look. 

PL  VIII.  No.  188. 

The  portrait  of  Moliere  is  attributed  in  the  catalogue  rather  doubtfully  to  "  the  school 
of  Lebrun".  It  has  been  also  doubted  whether  it  really  represents  Moliere,  I  have  how- 
ever compared  it  very  carefully  with  the  certainly  authentic  portrait  of  the  great  Com- 
edian by  Mignard,  now  in  the  Musee  Conde  at  Chantilly,  and  Monsieur  Macon  ag- 
rees with  me  that  it  may  very  well  represent  Moliere  at  a  rather  earlier  age  than  when 
Mignard  painted  him.  Monsieur  Macon  advises  that  in  any  future  catalogue  "French 
School"  should  be  substituted  for  "School  of  Lebrun". 

PL  IX.  No.  50. 

The  Grandfather  in  Art  of  Brekelenkamp  was  Rembrandt  van  Rhyn  and  his  Artis- 
tic father  was  Gerard  Dow,  in  whose  studio  he  acquired  some  of  the  qualities  of  Dow 
himself  and  some  of  those  of  Dow's  master  Rembrandt.  "The  Old  Woman  eating 
near  a  Fireplace"  is  a  good  specimen  of  his  realism  enlivened  by  a  reminiscence  of  the 
Rembrandt  touch. 


PI.  X.  No.  3 1 8,    PI.  XI.  No.  320,    PI.  XII.  No.  178. 

The  three  last  of  our  reproductions  may  as  well  be  treated  together.  In  the  century, 
(i  723-1 830),  during  which  Reynolds,  Gainsborough  and  Lawrence  lived  and  flour- 
ished, the  old  homes  of  art  in  Holland,  Flanders,  Italy  and  Spain  produced  little  that 
was  exquisite.  But  in  France  and  England  it  was  far  otherwise.  Above  all  in  England 
there  arose  a  succession  of  portrait  painters  racy  of  the  soil  and  worthy  of  the  men  and 
women  of  the  noble  race  which  they  depicted.  Surely  the  impassioned  Tragic  Muse 
was  never  embodied  in  a  grander  personality  than  that  of  Mrs.  Siddons,  (No.  318), 
and  yet  it  was  apropos  of  this  fine  lady  that  the  question  was  asked  and  illustrated: 
Do  actors  feel  the  rage  they  simulate.'^ 
Some  do,  some  do  not;  Siddons  was  cool  enough 
To  pause  from  Murder  for  a  pinch  of  snuff. 

But  Sir  Joshua  was  a  worshipper  and  he  certainly  makes  us  worship  with  him.  He 
inscribed  his  name  on  the  border  of  her  drapery  and  said  to  her,  "I  could  not  lose  the 
honour  of  going  down  to  posterity  on  the  hem  of  your  garment".  Of  this  picture 
there  were  three  copies,  the  order  of  whose  painting  is  disputed,  the  Duke  of  West- 
minster's being  by  some  claimed  as  the  first  painted.  It  is  on  record,  however,  in  a 
MS.  Journal  of  Miss  C.  Fanshawe  that  Mrs.  Siddons  said  "she  did  not  think  Sir  Jos- 
hua painted  the  duplicate  now  in  possession  of  Lord  Grosvenor".  "The  original", 
she  said,  "is  in  Dulwich  College". 

As  to  the  next  picture,  (No.  320),  there  is  no  dispute.  In  it  the  impulsive  Gains- 
borough, the  friend  and  family  painter  of  the  Linleys,  shows  us  Elizabeth  and  Mary 
Linley  "symbolized  by  a  carpet  of  primroses  and  violets,  and  the  light  on  their  faces 
irradiating  the  dark,  mysterious  grove  around  them".  Elizabeth,  who  stands  with 
her  left  elbow  on  the  head  of  a  long  guitar  or  lute,  was  the  eldest  daughter  of  the 
well-known  composer,  Thomas  Linley,  (No.  140),  and  as  a  girl  of  nine  used  to  stand 
at  the  Pump  Room  door  selling  tickets  for  the  concerts.  She  was  known  as  the  "Maid 
of  Bath".  Her  romantic  adventures,  culminating  in  her  marriage  with  the  great  Sher- 
idan, are  best  read,  in  Walter  Sichel's  voluminous  and  entertaining  biography.  Her 
sister  Mary  became  Mrs.  Tickell.  The  Gainsborough  portraits,  in  which  the  Gall- 
ery is  particularly  rich,  are  six  in  number  and  all  deserve  careful  study.  Four  of  them 
are  family  portraits  and  were  bequeathed  to  the  Dulwich  Gallery  by  the  Rev.  Ozias 
Linley,  the  eccentric  brother  of  Mrs.  Sheridan,  and  organist  of  Dulwich  College  (i  8 1 6- 
1 83 1).  It  is  his  son  William  whose  portrait  as  a  boy  (No.  178)  one  of  the  finest  spec- 
imens of  the  art  of  Sir  Thomas  Lawrence,  is  the  last  of  our  present  series  of  repro- 
ductions. As  William  Linley  was  born  in  1771  and  Lawrence  in  1769  the  painter 
must  have  been  very  young,  certainly  not  more  than  nineteen  years  old,  when  he 
painted  it. 

May  nth.  1 9 10  H.Y.T. 
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PI.  I. 


HELEN  FOURMENT,  RUBENS'  SECOND  WIFE  (131) 

PETER  PAUL  RUBENS  I577-164O 


Pl.ll, 


PHILIP  IV  OF  SPAIN  (249) 

VELASQUEZ  DE  SILVA  I599-1660 


A  KNIGHT,PERHAPS  THE  ARCHDUKE  ALBERT  (173) 

ANTONIUS  VAN  DYCK  I  599- I  64 1 


A  DUTCH  GIRL  AT  A  WINDOW  (163) 

REMBRANDT  VAN  RHYN  1606-C.  167O 


PI.  V. 


A  LADY  PLAYING  ON  THE  VIRGINALS  (56) 

GERARD  DOW  1613-1681 


PI.  VI. 


A  DOMINICAN  NUN,  PERHAPS  SAINT  CATHERINE  OF  SIENA  (242) 

CARLO  DOLCI  1616-1686 


PI.  VII. 


A  SPANISH  FLOWER  GIRL  (199) 

MURILLO  (b.  ESTEBAn)  1618-167I 


1 


PORTRAIT  OF  MOLIERE  (i88) 

FRENCH  SCHOOL.  1  J  TH.  CENTURY 


AN  OLD  WOMAN  EATING  NEAR  A  FIRE-PLACE  (50) 

OyiRYING  BREKELENKAMP  162C-1668 


PI.  X. 


MRS.  SIDDONS  AS  THE  TRAGIC  MUSE  (318) 

SIR  JOSHUA  REYNOLDS  P.R.A.  1723-1792 


PI.  XI. 


THE  LINLEY  SISTERS,  MRS.  SHERIDAN  AND  MRS.  TICKELL  (320) 

THOMAS  GAINSBOROUGH  R. A.  I727-I788 


PI.  XII. 


WILLIAM  LINLEY,  BROTHER  OF  MRS.  SHERIDAN  (178) 

SIR  THOMAS  LAWRENCE  P.R.A.  I  769- I  8  30 
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descriptive  and  Historical  Catalogue  of  the  pictures  in  the  Dul- 
Iwich  College  Gallery  may  be  obtained  from  the  Porter,  price  6d. 
he  following  postcards  of  some  of  the  more  important  pictures 
:tc.,  may  also  be  obtained  at  the  Gallery  price  id.  each 

Brekelenkamp  An  old  woman  eating  near  a  fireplace  No.  50. 

A.  Cuyp  A  road  near  a  river  No.  1 24. 

Gerard  Dow    A  lady  playing  on  the  virginals  No,  56. 

S.  P.  Denning    Princess  (Queen)  Victoria  aged  4  No.  3 04. 

Carlo  Dolci  Saint  Catherine  of  Sienna  No.  242. 

T.  Gainsborough   Mrs.  Moodey  and  her  children  No.  316. 

„   Mrs.  Sheridan  and  Mrs.  Tickell  No.  3  20. 

Samuel  Linley  No.  302. 

Sir  Thomas  Lawrence  William  Linley  No.  178. 

Murillo  A  Spanish  flower  girl  No.  199. 

..La  Madonna  del  Robario  No.  281. 
Two  Spanish  peasant  boys  No.  224. 

   Two  Spanish  peasant  boys  and  a  negro  boy  No.  222. 

Sir  Joshua  Reynolds  Mrs.  Siddons  as  the  Tragic  Muse  No.  3  1 8. 

7^   Mrs.  Siddons  as  the  Tragic  Mp  ;e  (upper  part  of  picture)  No.  318. 

 Portrait  of  himself  No.  104. 

 The  Prophet  Samuel  (right  arm  in  picture  omitted)  No,  223. 

Rembrandt  A  girl  at  a  window  No.  163. 

,y  Portrait  of  a  young  man  No.  99. 

Rij'^ens  Portrait  of  Helen  Fourment,  the  second  wife  of  Rubens  No.  131. 

School  of  Le  Brun   Portrait  of  Moli^re  No.  1 88. 

Van  Dyck  ^  Portrait  of  a  knight  No.  173. 

yf  Portrait  of  Philip  Herbert,  5  th.  Earl  of  Pembroke  No.  170. 

Velasquez  Philip  IV  of  Spain  No.  249. 

Watteau  Le  Bal  Champetre  No.  156. 

Wouverman   The  halt  of  a  hunting  party  No.  78. 

Painter  unknown  Edward  Alleyn,  founder  of  *God's  Gift  College  at  Dulwich'  No.  443 . 

The  Dulwich  Gallery  (interior  no,  i) 
The  Dulwich  Gallery  (interior  no.  2) 
The  Dulwich  Gallery  from  the  garden 
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pictures.  From  a  miniature  by  G.Engleheart. 
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INITIALS 


I  like  pictures  without  knowing  anything  about  them,  but  I  hate 
coxcombry  in  the  fine  arts  as  well  as  in  anything  else.  I  got  into 
dreadful  disgrace  with  Sir  George  Beaumont  once,  who,  standing 
before  a  picture  at  Bowood,  exclaimed,  turning  to  me,  "Immense 
breadth  of  light  and  shade!"  I  innocently  said  "Yes,  about  an  inch 
and  a  half."  He  gave  me  a  look  that  ought  to  have  killed  me. 

S.S. 

Blest  is  the  Art  that  can  immortalize! 

W.C. 

The  Gallery  I  so  love  and  am  so  grateful  to,  having  been  used  to 
going  there  when  a  child  far  under  the  age  allowed  by  the  regula- 
tions. Those  two  Guidos,  the  wonderful  Rembrandt  of  Jacob's  Vis- 
ion, such  a  Watteau,  the  triumphant  three  Murillo  pictures,  a  Gior- 
gione  music-lesson  group,  all  the  Poussins  with  the  Armida  and  Jup- 
iter's nursing,—  and  ~  no  end  to  ands  —  I  have  sate  before  one,  some 
one  of  those  pictures  I  had  predetermined  to  see,  a  good  hour  and 

and  then  gone  away  It  used  to  be  a  green  half-hour's  walk  over 

the  fields.  (From  Camberwell  to  Dulwich). 

R.B.  to  E.B.  B. 

N.B.  "Pippa  passes"  was  first  thought  of  by  its  author  in  the 
Dulwich  Wood. 

Upon  asking  my  cousin  how  he  had  been  taught  the  art  of  a  con- 
noscento  so  very  suddenly,  he  assured  me  that  nothing  was  more 
easy.  The  whole  secret  consisted  in  a  strict  adherence  to  two  rules: 
the  one  always  to  observe  that  the  picture  might  have  been  better 
if  the  painter  had  taken  more  pains;  and  the  other  to  praise  the 
work  of  Pietro  Perugino. 

O.G. 

There  is  no  competition  among  great  artists:  none  is  greatest  in 
the  Kingdom  of  Heaven. 

W.B. 


INTRODUCTION 


MRS.  LINLEY  BY  OZIAS  HUMPHREY 


In  the  first  number  of  the  present  series  of  Dulwich  pictures  I  gave  a  sketch  of 
the  early  history  of  the  collection;  how  it  began  with  a  few  portraits  bequeathed  by 
Edward  Alleyn,  the  founder  of  the  college  of  God's  Gift,  early  in  the  17th.  century, 

how  this  small  beginning  was  increased  not  long 
after  by  the  Cartwright  Bequest,  and  how  the  Gal- 
lery took  its  present  shape  under  the  fostering 
care  of  Sir  Francis  Bourgeois  and  Mr.  and  Mrs. 
Desenfans  in  the  first  years  of  the  1 9th.  century. 
"  It  is  difficult  after  nearly  a  hundred  years  have 
passed",  says  a  recent  writer,  "to  realize  the  im- 
portance of  thus  making  accessible  to  the  Lon- 
doner of  1 8  14  the  gift  of  Sir  Francis  Bourgeois. 
The  National  Gallery  did  not  exist:  Trafalgar 
Square  itself  was  undreamt  of  Mr.  Angerstein's 
collection  of  thirty-eight  pictures,  the  nucleus  of 
the  present  National  collection,  was  not  bought 
by  the  nation  until  ten  years  later,  and  for  four- 
teen years  after  its  purchase  remained  in  the  ill- 
lighted  rooms  of  the  collector's  private  house  in 
Pall  Mall;  not  till  April  1838  ~  i.e.  twenty-four  years  after  the  opening  of  the  Dul- 
wich collection —  was  the  present  National  Gallery  thrown  open".  Dulwich  was  thus 
during  the  early  years  of  the  nineteenth  century 
the  chief  English  public  picture  gallery.  Before, 
however,  the  National  Gallery  was  declared  open 
in  1838,  probably  because  it  was  then  the  only 
public  exhibition  of  valuable  pictures,  an  addi- 
tion of  great  importance  had  been  made  to  our 
Gallery  by  the  bequest  of  a  number  of  pictures 
mostly  by  Gainsborough,  which  were  acquired 
partly  by  the  gift  of  the  Rev.  Ozias  Linley,  and 
partly  under  the  will  of  his  brother  William  Lin- 
ley, who  died,  the  last  of  his  name,  in  1835. 
These  pictures,  eight  in  number,  form  a  family 
group  of  great  interest.  First  comes  Thomas 
Linley  the  Elder,  born  at  Wells  in  1732,  where 
his  father  was  a  carpenter.  He  became  a  notable 
musician  and  was  associated  with  his  more  fam- 
ous son-in-law,  Richard  Brinsley  Sheridan,  in  the  management  of  Drury  Lane  Thea- 
tre, where  he  directed  the  music  for  fifteen  years.  In  this  portrait  by  Gainsborough  he 
wears  a  sand  coloured  coat  and  grey,  powdered  wig. 


T.  LINLEY  BY  GAINSBOROUGH 
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IS 


YOUNG  THOMAS  LINLEY 


Mrs.  Linley  was  painted  by  Ozias  Humphrey  —  a  sensible  motherly  lady,  who 
said  to  have  been  a  great  help  to  her  husband  in  his  theatrical  affairs. 

Of  the  twelve  children  of  Mr.  and  Mrs.  Linley  we  are  only  concerned  with  six,  the 
two  daughters,  Elizabeth,  and  Maria,  whose 
portraits  by  Gainsborough,  as  Mrs.  Sheridan  and 
Mrs.Tickell,are  given  in  the  first  number  of  this 
series,  (PI.  XI),  and  described  in  the  catalogue, 
(page  87),  and  Thomas  Linley  the  younger  who 
was  accidentally  drowned  in  1788.  His  portrait 
by  Gainsborough  shows  us  a  gentleman  in  a  red 
coat,  with  a  cocked  hat  under  his  arm.  He  was 
a  promising  musician  and  his  father  never  recov- 
ered the  shock  of  his  death.  Samuel  Linley  also 
died  young,  and  of  him  we  have  one  of  Gains- 
borough's most  beautiful  portraits.  Ask  one  of 
our  Royal  Academicians  whether  the  tradition 
can  be  true  which  tells  us  that  the  picture  was 
painted  in  48  minutes. 

Next  come  Ozias  and  William  to  whom  Dul- 
wich  owes  these  family  portraits,  both  of  them  having  died  without  issue.  Of  Ozias, 
who,  I  suppose,  was  so  named  after  the  artist  who  painted  the  portrait  of  his  mother, 

we  have  a  small  crayon  drawing  by  Sir  Thomas 
Lawrence  representing  him  as  a  boy.  He  lived 
to  become  the  Rev:  Ozias  Thurston  Linley,  an 
eccentric  clergyman  who  accepted  in  1 8  1 6  a  junior 
fellowship  and  the  post  of  organist  at  Dulwich 
College,  and  died  there,  aged  65,  in  1831.  His 
duties  as  organist  were  to  play  the  organ  in  the 
Chapel  on  Sundays  and  to  instruct  the  children, 
twelve  in  number,  in  music,  for  which  services 
he  received  £160  year,  apartments,  commons 
and  wine.  The  Reverend  Ozias  had  various  pe- 
culiarities. He  never  read  a  newspaper;  his  only 
novels  were  "Tom  Jones"  and  "Gil  Bias",  not 
a  bad  selection;  and  one  of  his  recorded  senti- 
ments is  to  the  effect  that  one  glass  of  port  after 
twelve  is  worth  a  dozen  before.  Whatever  his 
eccentricities  and  whatever  his  gains,  the  College  is  deeply  in  his  debt  for  the  pic- 
tures which  he  gave  to  the  Gallery. 


SAMUEL  LINLEY  R.N. 
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THE  RKV.  OZIAS  LINLEY  NO.  357 

in  his  house  in  Orchard  Street. 


-  Finally  we  come  to  William  Linley,  the  handsomest  of  a  very  handsome  family 
of  whom  the  College  possesses  the  portrait  by  Sir  Thomas  Lawrence,  which  is  repro- 
duced in  the  first  number  of  this  series,  (PI  XII),  and  which  must  have  been  taken 
before  he  went  to  India  in  1791.  This  is  assur- 
edly one  of  the  painter's  finest  works.  Return- 
ing from  India  finally  in  1806,  at  the  age  of  3  5, 
he  settled  in  London  and  devoted  himself  to  mus- 
ical composition  in  which  pursuit  he  had  consid- 
erable success  and  died  in  his  chambers  in  Fur- 
nivall's  Inn,  in  1835,  aged  64.  A  very  beautiful 
miniature  of  William  Linley,  now  in  the  writer's 
possession,  and  ascribed  to  George  Engleheart, 
is  reproduced  on  the  title-page  of  this  number. 
As  the  husband  of  Miss  Linley  I  append  also  a  por- 
trait of  Mr.  Sheridan  by  John  Engleheart  the  nep- 
hew of  George.  (See  page  9).  It  was  taken  in  mid- 
dle ao^e  when  his  features  had  suffered  some  deter- 
ioration  from  the  almost  God  like  beauty  which 
took  the  town  by  storm  when  first  he  came  to  Lon- 
don with  his  bride  in  1774  and  wrote  "The  Rivals' 
I  am  indebted  to  Miss  Clementina  Black,  who  is  about  to  publish  a  volume  on 

the  Linley  family,  for  the  following  letter  from 
Jane  Linley  to  Charles  William  Ward,  her  future 
husband,  dated  Oct.  6th.  1798.  "I  have  heard 
of  a  wonderful  metamorphose  he'  (her  brother 
William)  'has  undergone  which  I  can  no  other- 
wise account  for,  than  by  conjecturing  that  the 
lovely  Ellinor  has  been  speaking  in  favour  of 
Crops!  for  he  is  become  one  at  last,  in  spite  of  the 
anti-democratical  objection  he  had  to  adopting  the 
fashion,  and  he  pretends  now  to  tell  my  Mother 
that  his  motives  are  solely  those  of  economy." 
As  William  Linley  became  a  "Crop"  in  October 
I  798  it  is  clear  that  Engleheart's  miniature  with 
its  flowing  locks  was  painted  before  that  event 
probably  soon  after  his  first  return  from  India  in 
1796.  But  who  was  the  lovely  Ellinor.^  Having 
thus  shortly  explained  the  origin  and  circumstances  of  the  Linley  bequest,  I  will 
now  proceed  to  notice  the  twelve  pictures  of  which  reproductions  are  given  in  the  pre- 
sent number  of  the  "Princess  Victoria"  series. 


WILLIAM  LINLEY 
From  an  engraving  after  a  portrait  by  J.  Lonsdale 
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THE  TWELVE  PLATES 


Plate  L  Nos.  241  and  243 

The  page  opposite  to  Plate  I  affords  a  good  example  of  the  composition  of  an  Ital- 
ian altar-piece.  In  the  upper  portion,  or  "Lunette",  we  have  God  the  Father  between 
two  angels,  holding  the  globe  in  his  left  and  blessing  with  his  right  hand.  Below  is 
the  "Picture",  painted  in  this  case  on  panel,  measuring  66  inches  square.  Below 
them  again  came  originally  the  "Predella",  five  little  separate  pictures  of  Saints  etc. 
two  of  which,  representing  Saints  Francis  and  Anthony,  are  Nos.  241  and  243  in  the 
Dulwich  Gallery  and  are  here  reproduced  together  as  Plate  I.  The  whole  altar-piece 
was  painted  in  1504-5  by  Raphael  of  Urbino  for  the  nuns  of  St.  Anthony  of  Padua, 
and  adorned  their  church  at  Perugia  until  in  1677  ^^^7  ^^^^  2000  scudi. 

After  passing  through  several  hands  it  hung  for  many  years  in  the  bed-room  of 
Francis  II  in  the  Royal  Palace  at  Naples.  The  "  Lunette"  and  "  Picture"  subsequent- 
ly became  the  property  of  Mr.  J.  Pierpont  Morgan,  by  whose  kind  permission  they 
are  here  reproduced.  The  "Predella"  underneath  contained  five  pictures.  That  of 
St.  Francis,  whose  native  Assisi  was  in  full  view  of  Perugia,  and  that  of  St.  Anthony 
to  whom  the  nunnery  was  dedicated,  occupied  the  corner  places  and  are  reproduced 
in  Plate  I.  The  three  others  belong  to  different  owners.  The  nuns  were  somewhat 
prudish  and  stipulated  that  the  little  Christ  and  St.  John  in  the  picture  should  be 
properly  clothed.  On  the  tunic  of  the  former,  who  is  blessing  St.  John,  we  see  em- 
broidered the  scapular  of  St.  Anthony.  How  shocked  these  good  nuns  would  have 
been  could  they  have  foreseen  that  their  beloved  altar-piece  would  four  centuries 
later  be  possessed  by  five  different  owners  in  two  different  hemispheres! 

Plate  II.  No.  264. 

Raphael  painted  the  "Three  Graces"  similarly  posed  about  a  century  before  Rub- 
ens made  this  sketch,  so  that  we  have  them  at  Chantilly  a  I'ltalienne  and  at  Dulwich 
a  la  Flamande.  The  occupation  of  the  Graces  was  to  dress  Venus.  This  they  very  sel- 
dom accomplished;  but,  whether  successful  or  not,  they  appear  always  to  have  forgot- 
ten to  dress  themselves. 

Plate  III.  No.  268. 

Turn  to  Charles  Kingsley*s  famous  novel,  (chapter  vi)  and  note  the  effect  of  this 
picture  of  St.  Sebastian  on  the  unsophisticated  Alton  Locke,  tailor  and  poet.  Many  of 
our  pictures  made  no  impression  on  him:  one  he  passed  by  "with  a  shudder  and  a 
blush"  .  Not  so  however  with  No.  268.  "Timidly  but  eagerly  I  went  up  to  the  pic- 
ture, and  stood  entranced  before  it.  It  was  Guido's  St.  Sebastian.  All  the  world  knows 
the  picture,  and  all  the  world  knows  too  the  defects  of  the  Master  though  in  this 
instance  he  seems  to  have  risen  above  himself , by  a  sudden  inspiration,  into  that  true 
naturalness  which  is  the  highest  expression  of  the  spiritual.  *****  The  breadth 
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and  vastness  of  light  and  shade  upon  those  manly  limbs,  so  grand  and  yet  so 
delicate,  standing  out  against  the  background  of  lurid  night,  the  helplessness  of 
the  bound  arms,  the  arrow  quivering  in  the  shrinking  side,  the  upturned  brow, 
the  eyes  in  whose  dark  depths  enthusiastic  faith  seemed  conquering  agony  and  shame, 
the  parted  lips,  which  seemed  to  ask,  like  those  martyrs  in  the  Revelation,  reproach- 
ful, half  resigned,  "O  Lord,  how  long"!  *  *  *  *  My  heart  swelled  within  me,  my 
eyes  seemed  bursting  from  my  head  with  the  intensity  of  my  gaze,  and  great  tears, 
I  knew  not  why,  rolled  slowly  down  my  face".  Guido  Reni  and  Peter  Paul  Rubens 
were  almost  exactly  contemporary.  They  died  within  two  years  of  one  another,  the 
first  at  Bologna,  the  second  at  Antwerp,  the  style  and  genius  of  the  two  men  being 
as  far  apart  as  the  places  of  their  death.  Perhaps  their  only  resemblance  lay  in  the  fact 
that  they  both  dealt  largely  in  sacred  subjects,  Rubens  being  unquestionably  the  great- 
er painter.  It  may  be  doubted  however  if  any  of  his  grandest  works  ever  affected  any- 
body more  deeply  than  Guido's  St.  Sebastian  moved  the  emotional  young  tailor  in 
the  pages  of  Kingsley.  This  picture  has  been  much  criticized  by  the  cognoscenti,  and 
Waagen  says  that  the  influence  of  Guercino  is  evident. 

Plate  IV.  No.  194. 

John  Aubrey,  the  Antiquary,  tells  us  that,  walking  down  Newgate,  some  time  in  the 
reign  of  Charles  II,  he  saw  a  bust  of  the  famous  Dame  Venetia  Stanley  in  a  brazier's 
shop,  with  the  gilding  on  it  destroyed  by  the  Great  Fire  of  London.  This  Venetia 
Stanley,  famous  only,  as  far  as  I  can  see,  for  her  beauty,  and  for  what  the  Dictionary 
of  National  Biography  delicately  calls  her  pre-nuptial  indiscre  tions,  became,  when  twen- 
ty-five  years  old,  the  wife  of  Sir  Kenelm  Digby.  John  Aubrey  regrets  "that  he  could 
never  see  the  bust  again,  for  they  melted  it  down.  How  these  curiosities,"  he  adds, 
"would  be  quite  forgott,  did  not  such  idle  fellows  as  I  am  putt  them  downe!"  Luckily 
for  the  Dame's  memory  her  appearance  is  otherwise  preserved.  For  when,  seven  years 
after  her  marriage,  in  1 633,  she  was  found  dead  in  her  bed,  her  eccentric  and  devoted 
husband  had  at  once  sent  for  his  friend.  Sir  Anthony  Van  Dyck,  who  painted  this  pic- 
ture of  her  in  the  position  in  which  she  was  found.  Sir  Kenelm  survived  his  wife  thir- 
ty years  and  never  married  again.  Her  end  was  evidently  peaceful,  and  is  emblemat- 
ized appropriately  by  a  withered  rose. 

Plate  V.  No.  170. 

Van  Dyck  also  painted  this  portrait  of  Philip  Herbert,  who  afterwards  became  fifth 
Earl  of  Pembroke.  As  this  gentleman  was  born  in  1 6 1 9,  and  the  painter  died  in  1 64 1 , 
this  portrait  must  be  one  of  the  latest,  as  it  is  certainly  one  of  the  finest,  works  of  Van 
Dyck's  English  period,  and  may  be  compared  with  No.  173,  the  portrait  of  a  Knight, 
(photographed  in  our  first  series,  PI.  Ill),  which  is  an  example  of  his  earlier  or  Italian 
period. 
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Plates  VI  &  VII.  Nos.  281  and  224. 
These  two  Murillos  may  be  taken  together.  They  represent  the  painter's  two  styles, 
the  religious  and  the  realistic.  Of  the  former  the  best  specimens  are  in  Spain;  of  the 
latter  the  finest  are  in  Germany  and  England,  none  surpassing  the  three  at  Dulwich. 
I  suppose  the  realistic  pictures  were  less  valued  in  Spain  than  the  religious,  but  some 
will  prefer  a  real  gutter-sparrow  to  an  imaginary  "  Pura",  sitting  on  a  cloud.  "  Run, 
my  dear  fellow,"  wrote  the  enthusiastic  young  Disraeli  to  his  friend  Austen,  "and  for 
the  first  time  in  your  life  know  what  a  great  artist  is  —  Murillo,  Murillo,  Murillo!" 
"I  remember,"  writes  Edward  Fitzgerald,  "A.T.  admiring  the  abstracted  look  of  a  Mu- 
rillo Madonna  at  Dulwich;  the  eyes  of  which  are  on  you,  but  seem  looking  at  some- 
thing beyond,  beyond  the  Actual  into  Abstraction.  This  has  been  noticed  of  some 
great  men:  it  is  the  trance  of  the  Seer." 

Plate  VIII.  No.  78. 

There  have  been  finer  painters  of  landscape  and  abler  painters  of  people  and  animals 
than  this  Dutchman  of  Haarlem,  but  no  artist  was  ever  more  successful  than  V^ouwer- 
man  in  combining,  as  in  this  picture,  into  a  harmonious  whole,  natural  scenery,  hu- 
man incident,  and  animal  life. 

Plate  IX.  No.  156. 

One  of  the  most  renowned  examples  of  the  art  of  Watteau.  It  is  said  to  contain,  if 
any  one  has  the  patience  to  count  them,  seventy-three  figures.  Painted  early  in  the 
1 8th.  century,  it  embodies,  on  one  small  canvas,  the  social  ideal  of  pre-revolutionary 
France.  It  shows  us,  as  they  themselves  would  have  wished  to  be  depicted,  the  Grand- 
fathers and  Grandmothers  of  the  victims  of  the  Guillotine. 

Plate  X.  No.  223. 

The  infant  Samuel,  by  Sir  Joshua  Reynolds,  may  be  left  to  speak  for  itself:  there  is  no 
doubt  what  the  little  Prophet  is  saying. 

Plate  XL  No.  3 1 6. 

A  curious  point  in  connection  with  this  fine  picture  is  that  we  know  nothing  of  the 
donor.  Captain  Moodey,  who  presented  it  to  the  Gallery  a  few  years  after  the  bequest 
of  the  "Linley"  Gainsboroughs.  Doubtless  Captain  Moodey  liked  to  think  that  his 
wife  and  children  would  be  in  good  company  at  Dulwich. 

Plate  XII.  No.  66. 

This  portrait  of  DeLoutherbourg  is  important  to  the  Dulwich  Gallery,  first  because  it 
is  a  charming  specimen  of  Gainsborough's  art,  and  secondly  because  it  was  in  De  Louth- 
erbourg's  studio  that  Sir  Francis  Bourgeois  studied  painting  and  acquired  the  taste  for 
art  which  culminated  in  his  foundation  of  this  Gallery.  Both  De  Loutherbourg,  a  Ger- 
man by  birth,  and  Sir  Francis  Bourgeois,  whose  father  was  a  Swiss  watchmaker,  were 
elected  full  members  of  the  Royal  Academy. 
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§ 


The  Rt.  Honble.  Richard  Brinsley  Sheridan 
1 7  5  I  - 1 8  1 6  by  John  C.  D.  Engleheart 


"Whatever  Sheridan  has  done  or  chosen  to  do  has  been  j!'ar  excellence, 
always  the  best  of  its  kind.  He  has  written  the  best  comedy  (School 
for  Scandal),  the  best  farce  (The  Critic  —  it  is  only  too  good  for  a 
farce),  and  the  best  Address  (Monologue  on  Garrick),  and,  to  crown 
all,  delivered  the  very  best  oration  (the  famous  Begum  Speech) 
.ever  conceived  or  heard  in  this  country." 

From  Lord  Byron's  Journal  Dec.  lyth.  1813 

The  painter  of  this  miniature  was  the  nephew  of  the  more  famous 
George  Engleheart,  and  it  is  described  as  follows  in  a  recent  work 
"Of  portraits,  John  Engleheart  painted  a  vast  number  and  that  of 
Richard  Brinsley  Sheridan  shows  him  at  his  very  best. 


June  2nd.  1911  H.Y.T. 
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THE  ALTAR-PIECE  OF  THE  NUNS  OF  PERUGIA 

BY  RAPHAEL 


PI.  I. 


PI.  II. 


THE  THREE  GRACES,  (264) 
(grisaille) 
rubens  i  577- i  640 


PI.  III. 


ST.  SEBASTIAN  (268) 

GUIDO  RENI  I575-1642 


PORTRAIT  OF  LADY  VENETIA  DIGBY  (194) 

VAN  DYCK  I599-164I 


PORTRAIT  OF  PHILIP  HERBERT,  ^th.  EARL  OF  PEMBROKE  (170) 

VAN  DYCK    I  599-1  641 


MADONNA  DEL  ROSARIO  (281) 

MURILLO    161  8-1682 


TWO  SPANISH  PEASANT  BOYS  (224) 

MURILLO  1618-1682 


THE  PROPHET  SAMUEL  (223) 

SIR  J.  REYNOLDS  1723-I792 


PI.  XI. 


PORTRAIT  OF  MRS.  MOODEY  AND  HER  CHILDREN  (316) 

GAINSBOROUGH  I727-I788 


PORTRAIT  OF  P.  J.  DE  LOUTHERBOURG  R.A. 

GAINSBOROUGH  I727-I788 


ADVERTISEMENT 


A  Descriptive  and  Historical  Catalogue  of  the  pictures  in  the  Dul- 
wich  College  Gallery  may  be  obtained  from  the  Porter,  price  6d. 
The  following  postcards  of  some  of  the  more  important  pictures 
etc.,  may  also  be  obtained  at  the  Gallery  price  id.  each. 


Brekelenkamp  An  old  woman  eating  near  a  fireplace  No.  50. 

A.  Cuyp   A  road  near  a  river  No.  1 24. 

Gerard  Dow  A  lady  playing  on  the  virginals  No.  56. 

S.  P.  Denning  Princess  (Queen)  Victoria  aged  4  No.  304. 

Carlo  Dolci  Saint  Catherine  of  Siena  No.  242. 

T.  Gainsborough    Mrs.  Moodey  and  her  children  No.  316. 

„   Mrs.  Sheridan  and  Mrs.  Tickell  No.  320. 

„   P.  J.  De  Loutherbourg  R.  A.  No.  66. 

„   Samuel  Linley  No.  302. 

Sir  Thomas  Lawrence  _  _  William  Linley  No.  178. 

Murillo  A  Spanish  flower  girl  No.  199. 

„  ..La  Madonna  del  Rosario  No.  281. 

„  Two  Spanish  peasant  boys  No.  224. 

„   Two  Spanish  peasant  boys  and  a  negro  boy  No.  222. 

Raphael  St.  Francis  of  Assisi  No.  241. 

„     St.  Anthony  of  Padua  No.  243. 

Guido  Reni  St.  Sebastian  No.  268. 

Rembrandt  A  girl  at  a  window  No.  163. 

„    Portrait  of  a  young  man  No.  99. 

Sir  Joshua  Reynolds  Mrs.  Siddons  as  the  Tragic  Muse  No.  318. 

„   Mrs.  Siddons  as  the  Tragic  Muse  (upper  part  of  picture)  No.  318. 

„  Portrait  of  himself  No.  104. 

„   The  Prophet  Samuel  (right  arm  in  picture  omitted)  No.  223. 

Rubens   Portrait  of  Helen  Fourment,  the  second  wife  of  Rubens  No.  131. 

   The  three  Graces  dancing  No.  264. 

French  School  Portrait  of  Moliere  No.  188. 

Van  Dyck  Portrait  of  a  knight  No.  173. 

„   „   Portrait  of  Philip  Herbert,  5th.  Earl  of  Pembroke  No.  170. 

„   Lady  Venetia  Digby  on  her  deathbed  No.  1 94. 

Velasquez  Philip  IV  of  Spain  No.  249. 

Watteau  Le  Bal  Champetre  No.  156. 

„   Fete  Champetre  No.  167. 

Wouwerman  The  halt  of  a  hunting  party  No.  78. 

Painter  unknown  Edward  AUeyn,  founder  of  *God's  Gift  College  at  Dulwich  No.  44  3 . 


The  Dulwich  Gallery  (interior  no.  i )  (interior  no.  2)  (from  the  garden) 


Pictures  in  the 

Dulwich  Gallery 


Princess  Victoria  Series 
Part  3 


SIR  JOSHUA  REYNOLDS  P.R.A. 
By  himself. 


Engraved  and  printed  by  order  of  the  Governors 
by  Emery  Walker  at  Hammersmith,  19  12 


INITIALS 


As  when  a  painter,  poring  on  a  face, 
Divinely  through  all  hindrance  finds  the  man 
Behind  it,  and  so  paints  him  that  his  face. 
The  shape  and  colour  of  a  mind  and  life. 
Lives  for  his  children  ever  at  its  best. 

A.T. 

Speaking  of  the  National  Portrait  Gallery,  which 
he  had  done  something  to  promote,  T.C.  said  he 
was  confident  it  would  prove  a  School  of  History 
for  many  who  had  no  leisure  for  regular  study. 

The  picture  is  finished  when  the  painter  has  ex- 
pressed his  intention. 

R.v.  R. 

"  The  smell  of  paint  is  unwholesome,"  as  the  same 
R.  v.  R.  used  to  say  to  those  who  examined  his 
work  too  closely. 

Considered  as  a  painter  of  individuality  in  the  hu- 
man form  and  mind,  I  think  him,  even  as  it  is,  the 
prince  of  portrait-painters.  Titian  paints  nobler  pic- 
tures and  Vandyck  had  nobler  subjects,  but  neither 
of  them  entered  so  subtly  as  he  did  into  the  minor 
varieties  of  human  heart  and  temper. 

J.R.  on  J.R. 

If  ever  this  nation  should  produce  genius  sufficient 
to  acquire  to  us  the  honourable  distinction  of  an 
English  School,  the  name  of  Gainsborough  will  be 
transmitted  to  posterity,  in  the  history  of  the  Art, 
among  the  very  first  of  that  rising  name. 

J.R. 


INTRODUCTION 


In  the  year  191 1  the  Dulwich  Gallery  received  from  an  anonymous  donor  the  most 
important  addition  of  pictures  made  to  it  since  it  was  erected  a  century  ago.  This  mun- 
ificent gift  consists  of  thirty-six  pictures,  all  interesting  works  and  nearly  all  of  them  by 
painters  till  now  unrepresented  in  the  Gallery:  four  of  them  are  reproduced  in  the 
present  volume,  see  Plates  I.  II.  III.  and  IV.  The  remainder  comprise  specimens  of 
the  art  of  portraiture  in  England  in  the  17th  and  1  8th  Centuries.  Among  them  Ho- 
garth and  Lely,  Dobson  and  Hudson,  Hoppner  and  Romney,  are  represented  by  ad- 
mirable examples  and  a  portrait  of  Lord  Egremont  by  Richard  Wilson  shows  what 
Wilson  could  do  as  a  portrait  painter  before,  at  the  age  of  thirty-one,  he  visited  Italy 
and,  on  the  advice  of  Zuccarelli,  took  finally  to  landscape. 

This  collection  of  portraits,  reinforced  by  some  of  those  previously  owned  by  the 
Governors,  have  been  hung  in  the  recently  erected  Room  X,  and,  in  conjunction  with 
the  still  more  famous  Van  Dycks  and  Gainsboroughs  which  hang  in  other  rooms,  form 
an  interesting  series  illustrative  of  the  development  of  portraiture  in  England. 

The  pictures  reproduced  in  this  third  number  of  the  "Princess  Victoria"  series  are 
fourteen  in  number,  a  head  of  Sir  Joshua  Reynolds  from  his  portrait  by  himself  oc- 
cupying a  place  of  honour  on  the  title-page. 

Plate  L 

The  poet  Abraham  Cowley  and  the  painter  Peter  Lely  were  born  in  the  same  year, 
1618,  and,  as  Lely  did  not  come  to  England  till  1641,  Cowley  may  be  supposed  to 
have  been  about  twenty-three  years  old  when  this  beautiful  portrait  was  painted.  He 
had  already  published  his  first  volumes  and  was  soon  to  leave  Trinity  College  Cam- 
bridge, that  nursery  of  poets,  with  the  distinction  of  a  minor  fellowship.  This  portrait 
by  Lely  may  be  profitably  compared  with  that  painted  of  him  in  later  life  by  Mary 
Beale  (i 632-1 697),  which  also  hangs  in  Room  X.  Mary  Beale  was,  I  suppose,  the 
"  doyenne"  of  English  lady  artists  and  many  of  her  works  survive. 

Plate  11. 

This  "  Fishing  Party"  was  undoubtedly  a  portrait  group,  and  it  would  be  interesting 
to  know  who  was  the  lady  and  where  the  scene.  The  picture  has  all  the  skill  of  Hogarth 
and  more  than  his  usual  charm. 

Plate  III. 

Nason  was  one  of  the  most  refined  portrait  painters  of  his  Century.  Here  also  the 
name  of  the  subject  is  unknown:  it  would  appear  that  he  was  a  Doctor  of  Philosophy 
or  of  Medicine. 
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Plate  IV. 

This  splendid  and  highly  finished  interior  was  exhibited  at  the  Burlington  Fine  Arts 
Club  as  the  work  of  the  Le  Nains,  the  attribution  being  arrived  at  from  the  supposed 
resemblance  of  the  little  boy  in  the  foreground  to  the  work  of  one  of  those  brothers. 
It  is  pronounced  however  to  be  certainly  not  by  Le  Nain  but  by  Sebastian  Bourdon 
in  his  earlier  period. 

Plate  V.  No.  99. 

Here  we  have  an  undoubted  work  of  Rembrandt,  signed  by  him  and  dated  1632. 

Plate  VI.  No.  262. 

Guido  Reni  painted  no  finer  picture  than  this  of  John  the  Baptist,  which  Mr.  Des- 
enfans  bought  for  1000  guineas  more  than  a  century  ago. 

Plate  VII.  No.  216. 

Surely  a  very  noble  and  rare  specimen  of  the  art  of  Salvator  Rosa.  It  is  a  study  for 
the  large  picture  at  the  Hermitage  at  St.  Petersburgh.  It  is  signed  "  Rosa". 

Plate  VIII.  No.  222. 

This  is  the  companion  picture  to  No.  224  (see  "Princess  Victoria"  series,  part  2 
Plate  VII).  They  both  hang  in  Room  V,  one  on  either  side  of  the  grand  painting  of  a 
Saint  blessing  a  Venetian  Gentleman,  by  Paul  Veronese,  three  masterpieces  which  de- 
servedly dominate  the  Gallery.  It  is  to  one  of  these  two  Murillos  that  Evelyn  probab- 
ly referred  in  his  Diary  when,  on  April  2ist  1693,  he  mentions  that,  at  the  sale  of 
Lord  Melford's  effects  at  Whitehall,  "Lord  Godolphin  bought  the  picture  of  the  boys 
by  Morillo,  the  Spaniard,  for  eighty  guineas.  Deare  enough.". 

Plate  IX.  No.  2 1 5. 

This  is  one  of  the  sunset  pictures,  called  sometimes  "Golden  Claudes",  to  distin- 
guish them  from  the  morning  landscapes,  such  as  its  companion  (No.  205),  which  are 
styled  "  Silver  Claudes".  The  artist  was  buried  in  the  Church  of  the  Trinitaal  Monte, 
close  to  the  house  at  the  top  of  the  flight  of  steps  by  the  Piazza  di  Spagna  where  he 
lived  and  died.  His  epitaph  described  him  as  "one  who  in  painting  landscape,  repre- 
sented to  admiration  the  very  rays  of  the  rising  and  setting  sun".  This  epitaph,  unlike 
most,  gave  a  fair  estimate  of  Claude's  merit  as  a  painter,  but  it  is  painful  to  reflect  that 
the  monument  of  so  great  a  Frenchman  was  destroyed  by  French  Republicans  in  1 798. 

Plate  X.  No.  174. 

If  not  a  great  work  of  art  this  picture  is  assuredly  one  of  great  interest.  It  shows  us 
the  Roman  Forum,  the  centre  of  the  old  world,  as  it  appeared  in  the  days  of  Claude  le 
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Lorrain,  when  it  was  familiarly  known  as  the  "Cow-pasture",  (Campo  Vaccino).  It 
is  amusing  to  compare  it  with  the  Forum  as  it  now  appears  under  the  auspices  of  Signor 
Boni,  the  grass  and  earth  scrupulously  scraped  away  from  its  bones,  and  the  skeleton 
exposed  to  view.  The  Antiquary  likes  it  as  it  is;  the  artist  might  possibly  prefer 
it  as  it  was.  It  will  be  noticed  that  the  "nameless  column  with  a  buried  base",  is 
not  seen  and  there  is  nothing  to  remind  us  of  the  brutal  Phocas. 

Plate  XI.  No.  95. 

This  work  of  Teniers  the  son  may  be  compared  with  No.  76,  the  work  of  Teniers  the 
father.  There  is  a  great  similarity  between  them,  so  much  so  that  this  picture  used  to 
be  ascribed  to  the  elder  man.  The  son  however  excelled  the  father. 

Plate  XII.  No.  87. 

Hobbema  was  born  and  died  in  the  same  years  as  the  younger  Teniers.  This  is  one 
of  his  very  finest  landscapes. 

Plate  XIII.  No.  167. 

This  picture  has  long  been  known  as  the  "  Fete  Champetre"  of  Watteau  and  is  com- 
panion to  No.  156,  of  which  a  reproduction  is  given  in  Part  2  of  the  present  series 
(PI.  IX).  It  has  been  held  by  some  critics  to  be  more  like  a  Lancret  or  a  Pater  than  aWat- 
teau.  John  Constable  writing  to  Mr.  Leslie  in  1 83 1,  who  had  been  making  a  copy  of 
"the  Ball  in  the  Dulwich  Gallery"  says:-  "Your  Watteau  looks  colder  than  the  orig- 
inal, which  seems  as  if  painted  in  honey;  so  mellow,  so  tender,  so  soft,  and  so  delicious: 
so  I  trust  yours  will  be;  but  be  satisfied  if  you  touch  but  the  hem  of  his  garment,  for 
this  inscrutable  and  exquisite  thing  would  vulgarize  even  Rubens  and  Paul  Veron- 
ese". Leslie's  Memoirs  of  J.  C.  p.  210. 

Plate  XIV.  No.  171. 

A  lovely  specimen  of  Richard  Wilson's  art.  Over  it  is  hung  one  of  his  portraits  (Lord 
Egremont)  which  may  serve  to  remind  us  that,  till  he  visited  Italy  in  1741,  Wilson, 
then  thirty-one  years  old,  had  painted  nothing  but  portraits.  The  following  anecdote 
related  in  Leslie's  Life  of  Constable  is  illustrative  of  Wilson's  partiality  for  landscapes 
in  his  later  life.  He  was  then  occupying  the  post  of  Librarian  to  the  Royal  Academy,  an 
appointment  without  which  he  would  probably  have  starved,  for  Wilson's  merit  like 
Constable's  was  not  highly  valued  till  after  his  death.  It  appears  that  Thomas  Stoth- 
ard  (i  755-1 834)  forwhose  portrait  in  later  life  by  John  Wood  see  No.  346  in  Room 
VI,  who  was  Wilson's  junior  by  42  years,  and  was  at  the  time  a  Student,  asked  Wilson 
to  recommend  something  for  him  to  copy.  Wilson  standing  at  the  window,  which,  as 
the  quadrangle  of  Somerset  House  was  then  unfinished,  commanded  afine  viewof  the 
river,  "  There"  he  said  "  is  something  for  you  to  copy". 
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PI.  I. 


THE  POET  COWLEY 

SIR  PETER  LELY  1618-1680 


0_ 


A  FISHING  PARTY 

WILLIAM  HOGARTH    1 697- 


A  DOCTOR  OF  MEDICINE 

PIERRE  NASON  OF  AMSTERDAM.   SIGNED  AND  DATED  1 663 


BRAWL  IN  A  GUARD-ROOM 

FRENCH  SCHOOL      I7TH  CENTURY 
(SEBASTIAN  BOURDON  1616-1676) 


PI.  V. 


A  YOUNG  MAN  (99) 

REMBRANDT  VAN  RYN.    SIGNED  AND  DATED  1 632 


PI.  VI. 


ST.  JOHN  PREACHING  IN  THE  WILDERNESS  (262) 

GUIDO  RENI  I575-1642 


SOLDIERS  GAMBLING  (21 

SALVATOR  ROSA    I  6l  5- I  673 


PL  VIII. 


TWO  SPANISH  PEASANT  BOYS  AND  A  NEGRO  BOY  (222) 

MURILLO  1618-1682 


PI.  IX. 
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PI.  X. 
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PI.  XII. 
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